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CHAPTER XXVI
FRANCE COMES THROUGH

ELDOM does an American tourist visit France and fail
to spend some time at the museum of the Louvre. Hanging
conspicuously in one of the rooms of this great building
will be seen the masterpiece "Arrangement in Gray and
Black," a portrait of his mother by James McNeill Whistler.
It is the sole painting by an American ever to pass the portals
of that pinnacle of artistic distinction, France's premier art
gallery.
The story behind the story of the Whistler painting will
bear repeating. Early in 1924 "Whistler had been dead twenty
years. Thirteen years before the American passed on, the
French government on the advice of Georges Clemenceau
and Leon Bourgeois spent four thousand francs for the "Ar-
rangement in Gray and Black*' and it was hung in the
Luxembourg, destined for the Louvre, according to estab-
lished custom, a decade after the death of the artist. Whistler
received the Legion of Honor, but most important of all
was the assurance that the great gray building on the banks
of the Seine would one day house for posterity his most noble
work.
It was a fruitful little tempest that followed the discovery
that Whistler's painting was not only absent from the Louvre
two decades after his death but had not even sustained the
honor of remaining in the Luxembourg gallery. It was dis-
covered demoted to a still smaller and less noble milieu, the